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The Well and Violence: 
―Of Imagination for the Other in Haruki Murakami’s Works― 
FUKUSHIMA Shoichiro＊
Abstract 
In the early-1990s, while living and writing in the US, Haruki Murakami started feeling more socially 
responsible and, accordingly, he attempted to change his literary style in The Wind-Up Bird Chronicle 
(1994-95).  Since then, according to many critics, his style has been gradually changing. However, from 
the viewpoint of epistemology, has his literary style not changed essentially over more than the past 
quarter-century? In this study, by focusing on the representation of the well in his oeuvres, I discuss the 
relationship between this epistemological issue and the portrayal of violence in Murakami’s works. 
キーワード：他者，暴力，村上春樹，『ねじまき鳥クロニクル』
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